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My practice has explored the boundaries of visual language, working in the realm of abstraction to 

investigate the freedom and limits of physical space using ordinary found objects and covering them 

with lace. I created ephemeral forms of sculpture from the same pieces, related to other forms of 

sculpture or architectural designs, such as the Cyclades male harp player and the Burj Arab Hotel. 

Though my work began in painting, I have increasingly experimented with the perimeters of spatial 

abstraction.  

 

 

 

 

 

 

 

 

 

 

 

 

Male harp player, from Keros (Cyclades), Greece, ca. 2600-2300 

BCE. Marble, 9″ high. National Archaeological Museum, Athens. 

                2014, chair lace installation  

Burj Al Arab (Tower of the Arabs) is a luxury 5 Star 

hotel located in Dubai, United Arab Emirates. 

                       2014, chair lace installation  



 

 

Using the idea of ephemerality (from Greek εφήμερος – ephemeros, literally "lasting only one day") to 

describe found objects which are then covered in lace to create sculptures for only a temporary period 

was intriguing; and in order to increase their perceived aesthetic value a painting would eternalize them. 

In this way the ephemeral, as a unique performance, would stay permanent, reflecting the nostalgic 

character of sculptural white lace installation. The excitement and happiness of making the different 

ephemeral sculptures, using the same lace objects, is described as being ephemeral, as one does not 

find these emotions to be a permanent state, within the scope of human lives.  

                                     2014, chair lace installation                                                             ABS bench  

Ephemeral sculpture still life, 2015, oil on wood 



Camus believed that the main purpose of creating ephemeral art is that it helps the “absurd” artist live 

in the present and maintain his awareness of absurdity. Camus himself seems exclusively concerned 

with the artist, and not at all with the viewing public. Making these ephemeral sculptures was an 

interesting debate in the study of aesthetics, where the value of art is sometimes discussed from my 

point of view, and sometimes from the point of view of the public. Kant, an abstract philosopher, 

discusses the concepts of beauty, sublimity, and so on, in his Critique of Judgment, exclusively from the 

perspective of the person viewing the art. Camus, by contrast, is an artist himself, and perhaps this is 

why his discussion of the value of art focuses exclusively on the value of that art to the artist. 

Through this artistic process, I developed a practice comprising sculptural works that maintain painterly 

gesture and movement, discarding the brush and using space as a canvas. 

Giving a second life to pieces of old wooden furniture, collected from the streets of Athens, and covering 

them with white embroidered crochet and white plaster, I redefine their structure, function and 

aesthetic. These constructions dominate the architectural element and geometrical form of the pieces, 

where simplicity, purity and abstraction come together with beautification and lyricism. The aesthetic 

effect of both the whitewashed architecture of Charles Eduard Jeanneret, the Swiss architect known as 

Le Corbusier, and the architecture of the Cyclades, which has inspired not only Le Corbusier but also 

Greek artists like Chryssa (Cycladic Books), is evident in this series of works. 

  

    
Somebody, 2015, Plaster, crochet, acrylic on wood and bricks, 30x24x123cm 

 

The “Somebody” sculpture recalls “personnages”, Louise Bourgeois’ totemic wood and bronze pieces 

from the 40s. Bourgeois taught me to share the obsessive processing of the past and the function of 

https://dionisischristofilogiannis.files.wordpress.com/2014/02/16dlace-and-plaster-on-wood-110x23x14cm-2015-dionisis-christofilogiannis3-e1446131576217.jpg
https://dionisischristofilogiannis.files.wordpress.com/2014/02/16clace-and-plaster-on-wood-110x23x14cm-2015-dionisis-christofilogiannis.jpg


exorcism as a springboard to many other issues lodged in my consciousness: femininity, self-image, 

sexuality, mortality1. 

Installation photograph of “Louise Bourgeois: Sculptures” 

at the Peridot Gallery in New York in 1950. Photo by: Aaron 

Siskind, Courtesy Louise Bourgeois Archive  

 

 

The column (detail), 2015,  Plaster, crochet, acrylic on wood,  220x18x74cm 

 

The series of sculptures made out of lace and plaster on found wooden objects, are painted white as an 
enthusiastic proclamation calling for a fictive law to whitewash all buildings and to replace all interior 
decoration with a coat of white Ripolin paint as suggested by Le Corbusier. The color white symbolizes 
the cleansing of space of all non-essential items, as a moral act of self-renewal. Whitewash – with its 
pure, gleaming white paired with the disinfecting effect of lime – represents the renewal of a society 
that will be built upon traditional values, such as balanced social structures and a harmonic culture2. 
White is a metaphor for morality, honesty and pureness, and is the incarnation of all things aesthetic. In 
the Law of Ripolin, white also serves as a background to enhance the reading of colored volumes in 

                                                             
1 Reading Abstract Expressionism: Context and Critique, Ellen G. Landau, ed., New Haven and London: Yale University Press, 
2005, 180f. Originally published in Design Quarterly, no. 30 (1954), 18. 
2 De Heer, Jan. 2008. The Architectonic Colour: Polychromy in the Purist Architecture of Le Corbusier. Rotterdam: 010 
Publishers. 



space. As Le Corbusier states: “The white of the whitewash is absolute, everything stands out from it 
and is recorded absolutely, black on white; it is honest and dependable.” (Le Corbusier 1925) 

 

  

Le Corbusier, Assembly Hall (Chandigarh, India) Roof model (1964). Plaster and painted wood white models 

 

Through the process of research using 3 main aspects: lace, color and architecture; the body of a dancer 

is used as the architectural element and the white lace as the construction material in order to build a 

living sculpture. The video is produced as sculpture and not as a moving image even though it has 

motion. 

In White Torso, a dancer, dressed in white crochet, is engaged in gymnastic exercises, making 

mechanical and stylized movements. My inspiration came not from the center of the dancer’s 

experience, but from the costume itself, which makes the torso ‘invisible’ and reveals the movement of 

the white crochet rather than the dancer himself.  

The white crochet sub-

ordinates the body of the 

dancer and acts as a 

sculptural shell in 

proportions and aesthetics. 

Gently, with the embroidery 

as a female symbol, the male 

dancer is covered completely 

with a feminine crochet. It is 

a protest against forgetting, 

and the need of 

contemporary art to be 

reinterpreted from the old myths and the archetypes of art hidden within labor, repetition, 

concentration.  



The use of special lighting creates a mysterious, almost metaphysical atmosphere, in which the body of 

the dancer ‘vanishes’ turning him into a mechanical doll. In White Torso I limited and mechanized the 

kinetic movement of the dancer, turning him into a human puppet, a process that refers both 

conceptually and 

aesthetically to the 

experimental works of 

modern artists of the early 

20th century, like Oscar 

Schlemmer’s Triadic Ballet. 

Moreover, the gymnastic, 

almost obsessive way the 

dancer creates an 

architectural body, 

converses with the lines of 

sculptural constructions in 

space. 

White Torso, HD video 02:15:00, Dionisis Christofilogiannis, performer Yannis Adoniou, camera, editing Yiannis Myronidis, 2015 

Finally, redefining the color and architecture of the lace installations, I ended up making sculptures on 
canvas stretcher panels, using the same found objects from the streets of Athens without lace or acrylic 
paint but with layers of fine white porcelain.   

    

Porcelain on wood, 70x90x13cm, 2015 
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